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TED LUDWICZAK'S

FROM STONE

Edward M. Gomez visits the Polish-born sculptor at his
waterside home in New York's Hudson River Valley

Ted Ludwiczak was just
about to turn thiry when he
arrived In the United States afer

ooouples, alone, in his retirgment
The house is lacated in Rockland
County, in the state of New York,

n
World War IIl. A well-educated about gB kilometres mnofth-west of
YOUNE man spraking Polish, Mew York City, on the west bank
German and some English — e had of the Hudson River.
stpdled ecomomics in his native That majestic waterway,
Poland and had worked with the whith ayth-cenfury European 4
American military during the Allies' AR COMars o tha regicn L
postwar accupation of Garmany. compared to the Rhine, and |
He headed to MWew York, whith has played swch an
where relatives whao had already immigrated to the indelible role in American history, is literalky
US helped him become settled; in time, Ludwiczak's backyard = or maybe it is actually his fronl
ke would eo-found and for several decades co-manage yard, depending on how & visitor views his niverbank i
a laboratory that developed contact lenses. Ludwiczak home, which hugs the edge of a guiet, residential |

marfied. became a father and, ultimatehe realised a  sireel and s furrgunded o two sides By Rarmow
classic version of the American Dream, esenfually patches of garden and, in the back (or the front), by
finding and moving into the modest house he now  all that water.

‘As | carved
each face,
| fell in
love with
the way
a distinct
personality
emerged’

AL PRefogrig b by
Edward B Lifmel.
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‘Back in the 1oBos, | decided 1o build 3
refaining wall to prevent the yard, which slopes
dawn fo the water from a higher alevation, From
erpding and slipping into the river” Ludwiczak
recalls. His property s sitwated along a shor
stretch of the Hudson in which, at the water's edge,
the land is at the same elevation as the water
forming a beach. Using 4 ¢construction method that
i5 comman in the New England region of the US,
Ludwitzak stacked (lal stanés, withowt mortar, (o
create a holding wall. He hauled the material aut
of the river's shallow bank area, the same kind of
reddish rock that was vsed to bulld New York City's
famous brownstone townhouses in the lakte 1gth
and early 2ath centuries. Using chunks of this rock,
Ludwiczak made his first stome carvings as
decorations 1o adorn a section of his retaining wal
that contains a lookoul stand. The self-tawught
sculptor says: °| called the first three heads that |
carved the Nree Srooges, after the camedians whao
were 50 popular a long time ago. As | carved each
face, | fell In lowe with the way & disting
personality emerged. and I've been carving stone
heads ever since,’

Ludwiczak's studio is nothing more tham a
tiny table that touches the side of his house, loaded
down with tosls and Surrcunded by works-in-
progress and finished pleces of varying sizes. He
uses a limited number of tools, including chisels,
hammers and rasps, and says he ries not to impose
a face or a style on kis matedal as much as he seeks
to respond to the “spimt of each stome” - 1o be
gusded by each piece’s auwra and textune, and thereby
to give visible form to the character of personality
he feels may be emanating from it. “I°'m here every
day," the artist says of his compact, humble, autdoor
workspace, He says: ‘I'm here ewen in the winter,
when 1" dry and bright enough o go outside.”

The simplicity of Ludwiczak's carvings,
which feature almond-shaped eyes, noses that ane
long and posnted, of flat, of broad and bulbouws, and
an infinite aray of head shapes, belies the
expressive power of the multitude of faces he has
conjured up out of rough stone over many years of
dally. diligent labour. Mare precisely, though, as
Ludwicrak enthusiastically points oult te 8 visited, the
togally based documentary film-maker Cherie Raglin,
‘Except for hauling the stones up from the fver,
which ks greal exercise lar me, my stane carving ksnt
wark at all - it's pure pleasure,”

Last summer, Owleide fn, a short FAlm
Raglin produced about several self-taught artists,
including Ludwiczak, wha live and wark in the mig-
Hudsan Yalley region, was shown at the GAGA Ars
Center In Gamerville, New Yark, a small town near
the Loulptor™s home. Howsed In part of 8 complex of
farmer factory buildings dating fram the late 18005,
the arts centre i situated next to 8 Broad, [ree-
shaced creek. There, GAGA'S directors ane installing
a sfulpture garden in which a callection of seweral
dozen (or, prospective donations of the actua
artworks permitting, perhaps even several hundred)
of Ludwiczak's stene carvings will be given a
permanent home. The character and guality of Teds
sculptures will contribute in &8 major wiy to the look
and ambience of the sculpture garden,” obserces
lames Tyler, an academically trained sculptor whao
sarges g GAGA™S director

When told about the prominent place his
art will occupy in the cullural cemtre's sculplure
garden, for which landscaping is now under way,
Ludwiczak smiles and admits, with genuine
hurmility, that he hesitates to call himself &an *artist”
at all, Instead, he explains, sounding very much lke
the wunmistakably inventive artist and skilled
craftaman that he [s, "I'm just happiest = and | fee
the most at peace and the most conmected with the
river and this place - when I'm handling and
carving my stones."

‘Except for hauling the
stones up from the
river, which is great
exercise for me,
my stone carving
isn’t work at all
- it's pure pleasure’
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